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First of all I want to thank the Hebrew Union College – Heller Museum; and especially Jeanie Rosensaft director of the Heller Museum for showing these paintings. 
Yona Verwer, director of the Jewish Art Salon, is curator of this exhibition. Your friendship and support were invaluable.   
And heartfelt thanks to Rami Ozeri, director of the Jerusalem Biennale for coming to New York to actually see and choose these works for the Biennale.   I am honored that you have allowed me to share these paintings with you.

First, lets look at these paintings, “Akeida Alone: Where is the Lamb?”
1)    You see, this series began at least 44 years ago when the narrative found in Genesis 22, the Binding of Isaac, aka, the Akeida, first invaded my consciousness as an artist.  It was, and continues to be, an infuriating narrative.  
This is a haunting father and son story that unfolds through the eyes of the son, Isaac. 
Abraham and Sarah were tragically childless, until God promises them a son, who is miraculously born to this very old couple. They have Isaac.
Then in the middle of the night God demands that Abraham take Isaac and offer him as a sacrifice on the mountain.  They begin a 3 day journey but Isaac does not know what God has commanded. And so on the way to the mountain, Isaac asks,
“Dad, where is the lamb for the sacrifice.”
Abraham looks directly into Isaac’s eyes.  Isaac, carrying the wood for the sacrifice, meets his gaze. Abraham says, “God will provide.”   They now go together.

2)     They have arrived at the mountain.  Abraham has constructed an altar and has placed the wood on it, ready to burn.  Isaac tells his father to bind his arms and legs securely, so the sacrifice will be perfect. Abraham gently, lovingly, cradles his adult son in his arms to place him on the altar.  The yellow Divine light illuminates their joint act of piety.

3)    Something  has interrupted Abrahan’s sacred mission.  An angel wrests him away from the act of murder, he cannot fulfil the Divine command.  Isaac, expecting to be dead, is unbound, now not dead, now shocked to be alive.

4)    In the text of the Torah, Isaac disappears, meaning he is not mentioned for the rest of the chapter.   But for me, I still see him still atop the altar.   He surely says; wait, my father and I were in this together, but now my father is walking away, leaving me suspended.  I am alone on the altar of death.
5)    Now, somehow, I have gotten down, and I try to walk away, to understand.  My world of loving parents has crumbled; my father, my protector and teacher has become a pietistic monster.  And yet God hovers and yet does not console.  My father Abraham tries to tell me why this has happened to me… and I simply cannot listen to him.  Never again!
6)    Now, my father is gone.  I am alone on the mountain that was prepared for my death. Down below my father triumphantly shows the knife he would have used to slaughter me to his other son Ishmael and his servant Eliezer.    Thanks a lot Dad!  And what can I do now? I am the faithful and obedient son of a murderous father and a silent cruel God.   I am alone.
The Akeidah expresses the ultimate chasm between God and man; the place where the awe and fear of God completely takes over.  Our attempts at understanding seem puny and insignificant.  

Some background is appropriate:
In preparing for tonight I came upon a surprising, but obvious revelation:  of these six large paintings, (the actual works are 6’ x 5’ and are wrapped and ready to be shipped to Israel for the Biennale in the Fall), only the first 3 are derived from actual biblical or midrashic sources.  
The last three are simply…how shall I put it…my intellectual and artistic creations.   If you listen carefully; the biblical narrative of Isaac simply ends with a Divine angel telling Abraham “do not harm the lad!”  Isaac is left up on the altar where he was supposed to be sacrificed. In terms of the text of the Torah, you won’t see Isaac until 90 verses later when he sees his bride-to-be Rebecca.  
Wait a minute, he was just about to be a Divinely commanded sacrifice, and now, he disappears into a Biblical silence!
The rabbis do not ignore this “biblical silence.”  Midrash Rabba tells us that Abraham sent him to the mythical yeshiva of Shem and Ever to learn Torah.  Pirkei de Rabbi Eliezer says he actually died when the knife reached his neck; his soul departed and when the divine angel said STOP, he was revived, thus creating the second blessing of the 18; “Blessed are you God who revives the dead.” 
We have another midrash that says he was transported to the Garden of Eden, evidently admitting something hurtful actually happened.  Some modern commentators acknowledge that the Akeida fundamentally altered Isaac, noting he is the most passive patriarch in the Torah. 
Rabbinic commentaries aside, you should know that in practically all Jewish and Christian art, this “Biblical silence” is simply ignored…there are almost no images of “what happened to Isaac after the Akeida.”
With the exception, as far as I am aware, of my paintings, starting in the 1990’s. 
As an artist I engaged this ‘biblical silence’ very early.   In 2002 I painted “After: Abraham & Issac”.  It is dark, turbulent and violent.  Isaac’s face is almost effaced. Even earlier in 1994 “After” We see Abraham in ‘Biblical’ robes with Isaac in modern trousers, hollowed out by the experience.
   These paintings speak of pain and alienation and confrontation between father and son.  Now, 25 years later I have revisited this narrative yet again.  These 6 paintings are an attempt to penetrate the father / son relationship in the shadow of a distant God.  And strangely, I have come to believe that here in this story is where we are most bound to God.

There is in the ‘biblical silence,’ a great deal going on.
These paintings, Akeida Alone, begin to define the consequences of such an encounter…the trauma and chasm between Isaac and Abraham is complete.  After the Akeida, they will never see each other again.   
Beyond that, for us in the 21st century, these paintings address our sense of modern aloneness, the deafening Divine silence we must live with. 
More importantly, I have tried to take you inside Isaacs’s head.  Please read and see this crucial narrative through Isaac’s eyes, his raw emotions. He is someone remarkably like each of us, a consummate survivor. Because, in our traumatic times we Jews are fundamentally, all Issac. 
The theme of the Jerusalem Biennale 2026 is “De Profundis” aka Psalm 130, it is seen as our cries and prayers after the events of October 7th and the ensuing war.  
“Akeida Alone: Where is the lamb?” is the exhibition title.  But I just realized that these words ask a more profound question: ‘Where is the lamb’ actually means, ‘where is Isaac’ (the intended sacrifice) now after this brutal experience…. And where are we after October 7 and its wars?

I look forward to your comments and questions.  Thank you so much.
